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If They Were Free Monologues 
Prepare one of the four following monologues: 

 

CALLAHAN: I’ll get down to brass tacks, gentlemen. I’m a congenial fellow, and I 

come from a little town just outside of New York City called Ossining. Maybe you know 

it. And the good folks of Ossining, they’re very decent, hardworking people. God-

fearing people. I love the pictures as much as anybody, and in Ossining, those people 

who were my neighbors, they love the pictures, too. The Victoria Theatre, just 

downtown. A beautiful movie-house. But, I’d like to speak for those good people of 

Ossining when I say that they are not entirely satisfied with some of the pictures they 

see. This is a country of little Ossinings, gentlemen. And when those people go to the 

pictures, they want to see stories as decent as they are. 

 

BILL: I’ve got just as much to lose as you, Helen. Let’s don’t argue about it. I’ve got an 

idea. Back on my corner in Brooklyn, there was this fella who’d play this little game, 

see. He’d have these three walnut shells and a little pea. And he’d put the pea under 

one of those shells, and he’d mix ‘em up, see. Until some sucker comes along and 

thinks he’s the smartest guy on the block. And every time, this rube or that rube, they 

think they’ve got that pea. And every time, they walk away two bits poorer. I used to sit 

on the front steps of our building and watch that fella with his shells and his pea. I seen 

a whole lotta suckers, too. And they all looked a lot like him. 
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HELEN: You’ve no respect for me or my work. This is my work. I’ve fought my way to a 

semblance of status in this industry. You asked about my stock. I left Parkersburg, 

Iowa in 1924, just after they paved the roads. Before that, there was only dust. Clouds 

of it kicked up by flatbed trucks with their chugging motors, carrying bales of hay to our 

neighbors a mile west. I came to Hollywood to get that dust off of me for good. I didn’t 

want to smell the hay anymore. Stepping in front of this lens, that’s a risk. I give of 

myself, to strangers, and ask them for their adulation, their love, their approval. But 

more than anything, I ask them for their belief. They must believe that I am real. That 

when I open my mouth, I mean what I say. Who are you? 

 
GLORIA: I’ve seen them come and go. The hills are full of old stars, bunches of them 

who couldn’t get their mouths around dialogue. You could feel it back then. As soon as 

I saw one of those pictures with sound, I knew it was going to be the end for some of 

my friends. A lot of my friends, at that. It felt like New Year’s Eve, I suppose. Some sort 

of indefinable passage, a change in the air that you couldn’t quite touch, but you could 

breathe in. Only one thing’s certain, I think. We all start walking at different places, but 

we’re all headed the same way. You look around, and suddenly, the person you were 

walking with, she’s gone. You don’t know when it happened, when she went another 

way. You don’t know where she went, or why. Was it something you did? Something 

someone else made her do? You’re just left with this unknowing. Everything becomes 

like fog. 
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The Tumbleweed Trail Monologues 
Prepare one of the five following monologues: 

 
JIMMY is the storyteller. He speaks with a southern drawl. He is clever, easy going, and colorful in 
speech. He identifies himself as Jimmy the Tumbleweed. We don’t find out until the end of the play 
that he is actually President James K. Polk. Be animated and keep the audience engaged! 
 
SETUP: We hear a toilet flush then soft banjo music plays.  Then JIMMY enters holding his banjo and 
a plunger, with toilet paper on his shoe. 
 
JIMMY: Sorry folks, I was just seein’ a man about a horse, if you catch my drift. 

Anywho, seems like I missed a bit. This is the Stockburn family, and they were just 

preparin’ to depart on a little family vacation out to Pittsburgh. However, as you know, 

troublesome ol’ Uncy Chet stole the wheel from their wagon, so now their wagon is one 

wheel short! Oh man! That’s when that fella Harvey walked in. I’m gonna let you folks 

in on a secret. I just think you should know, Harvey is no good. He said he’s a banker, 

and that much is true, but what he didn’t tell the Stockburns is that he has been caught 

red handed committing the most dangerous crime of all: tax evasion. He had to get out 

of the town, unless he wanted to spend the rest of his life locked up in the prison.  

 
 
Delilah never smiles. She is tough, strong and the stern hand of the family. She might be angry but is 
NOT yelling or screaming here. Same as the rest of the family, she has a strong hillbilly accent. 
 
DELILAH: Why am I so mean all the time, Abigale, o’ sweet daughter o’ mine? You 

would like to know why I am such a stinkin’ jerk 24/7? That’s because I have to be! 

Nothin’ ever gets done if I’m not pushin’ the wagon from behind. What, you think we’d 

get to Polksville if we didn’t give a hoot, like Chet? You think we could’ve survived this 

long if everyone was so scared of just about everything that they had to have security 

soap? All I’m sayin’ is, I’m not a jerk. I’m just tryin’ to get us where we’re goin’.   
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Mr. and Mrs. Stockburn are both super corny, always smiling and happy-go-lucky, too good and nice 
to be true.  Also have hillbilly/southern accents….. always with a smile.  They truly love their teenage 
son, Max. 
 
CLAIRE OR JED STOCKBURN: Aw don’t worry son!  I’m sure some of the nice folks 

in here’ll have something to get rid of those nasty hiccups.  Excuse me, kind lady, may 

we get a glass of milk?  Ooooo, you have so many options on this here menu.  

Chocolate, two percent, and skim. What do you want, Max? (Not waiting for an 

answer).    Tell the nice lady, Max.  Wait, I’m not sure chocolate is the healthiest 

option, now is it?  Nope, don’t wanna intake too much sugar!  Oh my!  But if that’s what 

you think you want.  Yes, fine, chocolate milk it is!  Miss, could we please have some 

chocolate milk, it it’s not too much trouble. 

 
 
Fred is the only member of the Boyle family who does NOT speak with a hillbilly accent. In fact, he 
speaks with a very odd formality. This has always made him self-conscious and caused him to feel as 
if he does not fit in. The following stage directions should only be pantomimed. Please do not bring in 
props. Stage directions are only included to give you a better understanding of the monologue. 
 
FRED:  I shall remain awake, to protect our eldest and wisest. Goodnight, sweet 

family. (To himself) So the night begins. I must watch over and protect the family. Let 

us see. No signs of danger to the west, no signs of danger to the east. Ah! An idea! If I 

make use of a pair of binoculars, I shall see the danger miles before it arrives.  (He 

pulls out a bag and begins to look for the binoculars.)  I know I packed them 

somewhere within this bag. (FRED’s arm gets stuck in the bag he is searching. He 

tries pulling it out but has no success.) This is fine. Remain at calm, Fredward. Simply 

remove your arm from the satchel so that you may resume a keen watch over the 

family.  (FRED once again tries to get his arm out of the bag, and once again, fails. He 

then takes a deep breath and reaches his other hand inside a different bag.  This hand 

also gets stuck.  Both hands are now bags.)  Family? (Trying to wake them up) I 

require some assistance. 
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ROPES is a very smart, kind, and capable yet calm and level-headed thief. He/she is on the run from 
the sheriff and has joined up with the Boyles to get to Polksville to start a new life. 
 
SETUP: The Boyle family has been arguing amongst themselves. ROPES stops tying knots and joins 
the conversation. She/he clears throat. 
 
ROPES: Uh, folks?  (They don’t hear her).  Fellas? (They still don’t hear her.) EXCUSE 

ME! Geez. Y’all are like a bunch o’ screamin’ toddlers. I get that yer mad at Chet 

‘cause he stole the wheel, and he didn’t tell nobody, and things seem to just keep 

gettin’ worse between everyone. But there ain’t no way we’re gonna get to Polksville 

like this. We all got the same wagon, we all got the same destination. Why do we gotta 

fight each other to get there? Now, if y’all wanna keep at each other’s throats the way 

you been doin’, fine by me, but I’m outta here. Y’all need me a whole lot more than I 

need you. 

  



8 
 

Disney’s The Lion King JR Monologues & Music 
Prepare one of the following music selections (found after monologues): 

• Be Prepared (measures 14-30, Scar) 
• Circle of Life (measures 33-48, ensemble 1) 
• Hakuna Matata - Part 1 (measures 53-70, All/Young Simba) 

 
All songs will be performed acapella. We will be able to provide a starting pitch, if you would like one. 
 
 

Monologue Choices: 

Prepare one of the five following monologues or prompts 
We have included a description for each character or other directions, in italics. 
 

Monologue #1: MUFASA 

Look Simba: everything the light touches is our kingdom. A king’s time as ruler rises 

and falls like the sun. One day, Simba, the sun will set on my time here and will rise 

with you as the new king… there’s a lot more to being king than getting your way all 

the time… You see, Simba, everything exists in a delicate balance. As king, you need 

to understand that balance and respect all creatures—from the crawling ant to the 

leaping antelope… when we die, our bodies become the grass, and the antelope eat 

the grass. Everything is connected in the great circle of life.  

 

Monologue #2: SCAR (Scheming against his nephew) 

Really? Your father didn’t show you what’s beyond that rise at the northern border, did 

he? [...] It’s far too dangerous. Only the bravest lions go there. An elephant graveyard 

is no place for a young prince. Oops. Oh dear, I’ve said too much. Well, I suppose 

you’d have found out sooner or later—you being so clever and all. Just promise me 

you’ll never visit that dreadful place. There’s a good lad. You run along now and have 

fun. And remember: it’s our little secret.  
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Monologue #3: TIMON (After finding Simba lost in the desert) 

All righty… what have we got here? Yikes, it’s a lion! Run, Pumbaa! Move it! Pumbaa, 

are you nuts? You’re talking about a lion. Lions eat guys like us! [...] “Maybe he’ll be on 

our side”? That’s the stupidest thing I ever heard. Hey! I’ve got it! What if he’s on our 

side? Ya know, havin’ a lion around might not be such a bad idea! You okay, kid? [...] 

Ah, you’re an outcast! That’s great! So are we! 

 

Monologue #4: ADULT NALA 

It’s like you’re back from the dead. I’ve really missed you [...] Simba, I don’t 

understand. You’ve been alive all this time. Why didn’t you come back to Pride Rock? 

Simba, Scar let the hyenas take over the Pridelands! Everything’s destroyed. There’s 

no food, no water. If we go back together, we can do something about it. What’s 

happened to you you? You’re not the Simba I remember.  

 

Monologue #5: ADULT SIMBA 

And leave paradise? I can’t go back. It doesn’t matter why. Hakuna matata. Hakuna 

matata. It’s something I learned out here. Look, sometimes bad things happen and 

there’s nothing you can do about it. So why worry? 
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Be Prepared (measures 14-30, Scar) 
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Circle of Life (measures 33-48, ensemble 1) 
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Circle of Life - Continued (measures 33-48, ensemble 1) 
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Hakuna Matata - Part 1 (measures 53-70, All/Young Simba) 
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So Untamed Monologues 
Prepare one of the four following monologues:  
 
 

ROSELYN: You wake up, you clean the windows, you mop the floors, you wash and 

dry and iron his clothes, you polish his boots, you straighten and dust every item in 

your house, you slave over a hot oven three times a day, and then still have to worry 

about what he’ll think? About the food? About how his pants are folded? About the 

errands you weren’t able to make time for? You worry about what he’ll think every day, 

don’t you? Right now, you’re going to stop thinking about what your husband will think. 

And until the war is over, you’re going to stop worrying about what your husband will 

think. And even then, after the whole thing is done, you’re going to go back to your 

normal wifely duties, but you’re still going to stop caring about what your husband 

thinks. As soon as I stopped, I was able to think about more important things, like 

about how if I have children, they may be born into a house without a father. Either 

because he’s dead, or because we’ll be on the umpteenth installment of this war that 

never ends. There are more important things. Not just now, but always.  

 

MARIE: I’m not turning against you, Fernand. You’ve turned against me. You leave me 

alone each day to tend to a home you’re content to never return to! You’re fighting this 

war because you’re more concerned with a power struggle than your own family! Let 

Henry of Navarre take the throne; I want my husband back! There’s been little progress 

made on the battlegrounds. And too, shall little work be done at home. I won’t break 

my back for what isn’t valued. And you shall see its value soon enough. I want my 

children to see better days. 
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INSPECTOR TRAVERS: What have you men done to send your wives on such an 

offensive? Can you just not help to leave your breeches lying around the house? Or 

have you foolishly lavished your mistresses with finer dresses and jewels. I demand 

that you apologize to these biddies immediately so that we can all go on with our days. 

Or is this not the case? Gentlemen! Don’t you fear! If there is anybody who can soothe 

this particular beast, it is your honorable inspector. Return to your homes, and when 

you wake in the morning, you can expect warm meals, fresh shirts, and happily bidding 

wives! 

 

FERNAND: You stand by this nonsense? I’ve never been more disappointed. Never 

more ashamed. My own wife! Turning against me! To think we’d put our lives on the 

line, only to come home and have to pick our own stockings up off of the floor! Isn’t that 

just like a woman? To scorn her husband’s work while neglecting her own. We didn’t 

enter this bargain with you voluntarily. We don’t need your wifely etiquette. We won’t 

give in to our enemies just because our wives are acting up. We will hold steady in our 

plight until the rightful King is on the throne, and the thought of dust on our shelves will 

do little to stop it! 
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Roald Dahl’s Willy Wonka 
Prepare one of the following music selections (found after monologues)  

• "Candy Man" measures 18-35 (Candy Man) 
• "Think Positive" measures 3-19 (Charlie) 
• "Oompa-Loompa 3" measures 3-30 (All) 

 
All songs will be performed acapella. We will be able to provide a starting pitch, if you would like one. 
 
Monologue Choices:  
Choose one of the following 4 monologues to prepare for your audition. Your choice of monologue 
does NOT mean that is the only part you are interested in, or that you will be considered for. Gender 
does not matter when picking a monologue. Choose one that you will have fun preparing and 
performing! 
 
Monologue #1: VIOLET 
Ah, can it, Ma! You flap your jaws as much as I do ... 

I'm a gum chewer, normally, but when I heard about Wonka's contest, I laid off the gum 

and switched to candy bars. Now of course, I'm right back on gum. In fact, I've been 

working on this piece for over three months solid. I've beaten the record set by my best 

friend, Cornelia Prinzmetel. Hi, Comelia ...listen to this ... (Violet chews loudly into the 

microphone.) That's the sound of you losing! Listen some more ... (Violet chews even 

more loudly adding smacks and pops.) 

 

Monologue #2 MRS.GLOOP 
Ya. I just knew my little snausage-vausage Augustus would find das Golden Ticket! He 

eats so much candy-vandy that it was almost im possible for him not to find one! In 

fact, you could say ve've been training him for this day ever since our little pudgey-

vudgey was born! For der Junge to eat as much as Augus tus he has to be trained 

from morning to night-eating all kinds of foods ... 

 

Monologue #3: CHARLIE 
Really? (tears open the candy bar and takes a bite) Mmm...it's so good! A perfect 

blend of Belgian Dark chocolate and New World light, with subtle overtones of 
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Moroccan espresso. Wonka's a genius! Thanks. I'd better get to school. Do you think I 

could have just one more? I'll pay for it. I think I'll share this one with my family ... 

Grandpa Joe likes the Whipple-Scrumptious Fudgemallow Delight, but grandma 

Josephina likes the Nutt-a-riffle. (finds the Golden Ticket) I found the Golden Ticket! 

 
 
Monologue #4: WONKA 
Bless you Charlie, you did it! You did it!!!! I created this contest with one purpose in 

mind. To find the perfect person to make new candy dreams come true. This was a 

test of character Charlie. I carefully selected rooms that would tempt each of our 

Golden Ticket winners. You, Charlie, did something quite remarkable. You gave in to 

temptation, you were smart enough not to get caught-and yet, you admitted your guilt. 

Charlie, do you love my Factory? Because from this moment on, it's yours! 
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"Candy Man" measures 18-35 (Candy Man) 

  

Stop 
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"Think Positive" measures 3-19 (Charlie) 
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"Oompa-Loompa 3" measures 3-30 (All) 
 

 


